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4. Amp+Cab 25 (block)0| MEHE[{ZXl Home Page”Zl ZEA|E L CE

Tha outined block

is the selected one.
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7. 28 (Stomp) 22 AtSsi 27[2 g
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Turn ©o oweak upper row setings. Turm o rweak lower row semings.

STOMP HES & ¥ +21,
TE2E =AM DISTORTION:KILLER ZE MEi sff FUCt.

Ao wmHZ NUsh M2 B+ Usuch
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8. DelayE ALEZdl £27|=2 guch.
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===\ Press down
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Jf_ i == lower row.
oy Tap delay temo.
Tap is set w Set COMFIG
QUATTET Mote. o POST.
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Tap2 42 SX2 SF10 TAP HESZ M HEZE ShEL .
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10. EQ A% E aff =LIct.
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Press to show Press up/downeft! e Press 10 (UM e Double-press
the Home Fage. > right to select EQ. EQ onfoff to show EQ
saftings.

Home PageE =27| ?ls HOME HHES F&uict
Ab/BHZEH S 7|2 ARSI EQE MEA S
2{M EQ MEH
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= =1

Press up/down to
select upperflower

There is no model &
select for EQ. |L:_ pl'



alunl

[FleiEeates

#
IlI.II.
o

12. Tone 28 AbE2sH 4t

13. Tone 2 A X

Preset loads into Tone 2.
i

1 Tubonall -] Lisloek
=2 Bubble Fcho

e S “This i Tone 2"
| o « [GATE] WA ETTT
CLen feowefg] ot | = | (come ] Vo -

|
+

“—JLoop| WD ER [vERs| sk
=11 0 3 +[0iA

!?? 'I' : Turn to choose preset
S S Bubble Echo .
Turn to Turn to select
. folder PEXCHVY.
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14. TONE 2HHE 2 0|23HAM Tone 1/Tone 25 MEAE = Q&L CE,

32 EED lI TIJt:II'Iﬁ”
2 “Thiz is Tane 2° 2 "This is Tore 2
o [oare] wan] T, PR srowe
( [come] [Ec vol. - Cm|T|_| WL -,
Ctoor) o) ] e mp C o on E o
LlUSER  A41+2 [} ]} ELISER A f+2 [

Tana 2 is selacred ebm'e.

Tone | is selected abiove.,
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iz
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15. ofzof Holz= 22} XALRIXE
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16. Tone 12} Tone 2& &&l

e |GATE||WtH B0

[T (comP G voL
¢ (0P o] I VEwB .

USER  41+2 ul

7. MZ&

aup el

HOME _{" ) "“Thig i Tone 2" HOME
¥E:1 FIE E34BAR S . HOLE TR EEBMASEE
I{_;_r‘:f"—_h i *l;;., -\# Tutorial1 ' .-;'-"f_"“}i_‘;-—l
=y M)/ ppess = 1 TR D — woon cian e i SR DN
_\%’%; — /_,»-"' e "\"{-}_,_—__ -
INFUTS II |NPUTS
! _J’; Press wo
finish save.
Chooss a User Chc-f.:l-se o Mave Ch;nge
lcation to save to. edit name far cursar.  character.

Tone | orTone 2
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712 AFZ of : POD X3 for Guitar

1. guitarg Input 10l o4Z & C}.

2. POD X3& &4l

3. AKX Z2|Al “32D:Tutoriall”= MEH S| C},

-
. E

g,ﬁ'g — (I (WP T WL | e | iy COMP| EQ] VOL -

k szJ

| INPUTS
L
le_lresHs to sibuw
e Home Pags.
3 &)
. M
Turn to select Turn to chooss
4142 folder User .
,,.ef HOME
. $18 CIRMARHL
TN
ﬁ- /./" Lm{ |'|/_‘
IHFUTE
Turn o choose preset F'ress to return to the
320 Tutorial | . Heome Page.
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[GaTE| || [STOMP}—,
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C_ oo [T e

GATE| [WtH | 5TOMP
' COMP| €8 Vol
o] oY) Ve o

AMP+CAR is on (black).

AMP+CAR is off (oudined).

AMP+CAB Z20| on &EfH =50 7l ZA|E LT

BYRYOL RODW

it 5
gy | AT CELEST 155 oW A1
LB HiE

1?“2 . - i
CRONOGRG
TYPE selects from

Guitar, Bass and
Pre-Armp Modals.

AMP HES & ¢ 9% L2 3 =88 SaiA 2US Meighct

ick an
adel,

A—
Turn e
Amp

-2 2 Guitar, Bass, Pre—Amp 22 TYPES MEHE = JqESUC}

TREELE FPRESENCE
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= ORIME  GAIN CONTH

(= [::5-|:

{_"
Press down to selact

Turn o bweak upper row settings. Turn o tweak lower row settings.

210, =2& =M DISTORTION:KILLER ZE&

Mot 482 & = AL, o2l L& JIE =

STOMP HHES & F ¥ F
MEISHUCH 25 ARZSHA
e{A o2 = mi2tHE HdFS

8. Delay ™ & sl &4 cCl.

(2o ) [see!

[[I! 1FRIE 'HE

DELAY HEZ & & H F=FLCh
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9. Delay ©l %, post (Amp 24 F ol {x|=AH) MHE sl FLCh

h TS . 120LIAPH

] \ - TME TP TEMM WK
) |I — \ 13\% R TR I

A
PRE | | - [= c : ° MRE
AT 1 el W R e I )= e
| I'ul -"_,.-' -
Tap delay tempo Press down
f. ltl:: select =
i OVEF O, I A
v/ \J
Tap is s=t to Set COMNFIG
quarter note, o post
42 SER MESD, TAP HES AIBIM HEE MESID, ofsf wat 7|
£ =2{M CONFIG 83 E postZ2 g Ct.
10. EQ A& & off 4t
PPN O “onx’ 1)
-~ I;Ir?g‘uliux mﬂﬂ!-l_mfiﬂl v m?l!'ln{': J_'_f
= . =|.I = —— . =|.I -
.'r.'f-—‘-;tﬁl“". ,-If-“l—'-\\' i h "ﬁfah-\\ 1
o S8 D | ey oo ea vl -1 = sy ==
N p —— ~fi”¢ L'% “‘%_E_f Sy &
 woo] [ ] (| <L <L
| INPUTS L old a1 s DUTPUTS OUTPUTS |
e A ) N/ N/
Press to show Press upidownTefe —- Press to turn —- Double-press
the Home Pags. > right to select EQ. EC) onloff ta show EQ
sathings.
11.
PAREMETRIC EQ
[-t.008 AT  GEOH FLAT = =
I - \:LQ'Q'_'L
iE =
l‘%‘@ Ir

. Press up/down to
select upper/lower
=

There is no model g
select for EQ. Q;j W
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12. Tone 28 AbE2sH 4t

PN
f HOME o

{jw — (o] (o] (o]

P
INFUTS

N

Press to show HOLD FOR 2 SECOMDS
the Home Page. )

Home PageZ 7}7| £l5fk HOME HHES £21 Tone 2 HEEZ &4 C}

13. TONE 22| Zz2|Mlg Mt

Preset loads into Tone 2.

T Totasll T Totorall
L This i Tone " L “This & Tone 2"

GATE| Wil BLTT]— GUTE| [wed BT GATE] WEM B —
LWWHPEWL~ — tﬁmn’ﬁm) / 1 ':MWHUWL
C{moo [ ivere] C{mob) ] veRs! e Moo [T VERE|
& +2 b + 1 SER 41+ F
(2 Turn o chaose prasst
e **«_fj Bubble Echa
Turn o Turn to select
solecr 42, folder FX HVY .

ORI 2ol =2 sovh UERPH SED, L8R FX HVY S ME ot
22 “Bubble Echo”& Mgt Cl.

14. TONE 2=EE A23HAM Tone 12} Tone 25 MEHS = Q&L CH

32 H20

IE15 1one
i ron [ETETENTTS
JEEIE-&

T w w -
USER  41.2

 prop [ v
Tona 2 is 5e|ecl:ed above,

Tone | is selectad abowe.

g

PRESS BRIEFLY
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16. Tone 12} Tone 28 & =22 =™ &4,

« wmmmzimn

[USER #1432
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17. M &

Tutoral
32D"T|'Ii$ i Tone 2°

Tutorial
TOE |

HOME
B0 FIi C14kdRN

f:’: g 1
='.;;% ]_’ PRESS

|NPUTS

INPUTS

: Press wo
I finish save.

Chooss a User Choose to Mave Change
lcation to save to. edit name far cursar.  character.
Tone | orTone 2
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Controls & Connections

e
—
W W~
TREEBLE PRESENCE _\\.\\v ;? 3 \
e Ll MIDDLE LIS =& =) - gl Ill'l.
/ TR T g
| =1y )= | )=
| R P |
| mnss \ JIone, |
| { ] | |
\ ol I NILLEH |
\ . ’F; mﬁ\ ‘ ‘ | :fm%f /
(€ B [ - '
\ \}*“—“—"’d Ill | \;‘1"2-"{ /
Y DRIVE it = | MASTER E.-"
\ ' i ' (- / VOLUME /
\‘\‘ II III i I|| ll A "I'Ill III ||I ,'I‘
v \ [[ 3 [ &
‘—_|_ T T« it ’4:
LE
e - T
. - — ~

C|AZ2[ o] (Display) — LCD(liquid crystal display)oliAf POD X32| 2&

Zlsg & = AUs4ct 2 7K Bt el “H| 0| X|(page)”’ 7t UA&SUC.
Home Page — “Tone Path” Home Page= €2 = I 2R
= F U= Ho|X|Yuch AKX Z2|AMl(User Presets)
H A E A =ole = U= “Big User” Home PageE =
zg|Mlel E 0|E, o ;MY Hu{7} EAIEUCH AXME
o
=

e Y3
+2H, o] HolXlg & & UsHCh

--—

4 Oﬁ o

r|r|

_ ol
o> 0 fO

fo qin

~
<, W3
UgH T

N

Home H

rm ree 2 qjo

Edit Page - Z2AMY E5(block) EE= M Ho|X[of ZAE == nfzbd|
B E LBt F= HO|X|LC}.
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[FleiEeates

ep]p) 1 lutoric DELAY: TUBE ECHO
2 “This is Tone 2" B!
¢ STOMP mws 4 osen@
- TME TAP TEMPO  MIX
AMP+CAB [Ea] voL oG 5% 35l
C[tooe] foo] [ [0 » | , ¢ > )
BUSER A41+2 o 0.0dB SUSER A4 1+2 ! DRVE FLOT  FDBK CONFIG
Tona Pach Home Page Big User Home Page Edit Page

{available for User Preses anlvi

ME! LH (Select Knob) — of= ®olxlof l=rfof w2} o =E7}

Home Page — Z2|AM B{Ho| A& ULl
Edit Page — 22 MEHo| AIZEUCE Amp, Stomp, Mod,Delay, Reverb,
o

Wah 2E S dEish = lgU

& /| E HYE (Home / Hold for Commands) — Home PageZ

Solz @=ool FEUCH AR MY

o o

2 O ™ME Tone Path
(@]

o
=]
T UAFHcCh 22 HE FE2

=
Home Page?} Big User Home PageES A1EH
1 e HH=(Commands) HO|X|Z O|=

ol

=g

AtESH

F

rlr

eI MY Holx|

rr
o

NE=RE RS

o
HH
fjo

[&]

1% (Inputs) — o™

2 o|s& .

5 4-way Nav — Blo| |0l wathl Ci2 MHS MEls

ﬂlﬂl
-+
20
0>
L
Iul

E

Home Page — 4}, 35, Z, 22

& Uguct

2MA EZ(processing block)2 o|lsg



III|II| AUl

[FoiEgrart=
Edit Page - HOIx|2| TRlHE{S ME{st=m| ALBE & Aot
6] On/Off - Meist =24 222 on, off stedl AMBELICH 9% £
o =20 siT 220 ofC|E HolXIE W22 ofSF 5 UsUch ofclE
o

HO|X[of| M Lt22{™H Home HES SEuUICt.

OFRE /| EE A|AH! (Outputs /Hold for System) — POD X37} of

™ FH[2t AZE0{M ALESt=X[of w2t MdHs F0{of St= otRX MY
Ho|X|2 o|s&ct. =X 2| F—E—ES 7| s siof = St 4F

uCh 2= & =28 A2 AY Ho|X|z o|sg Tt

CH7|s 2 (Multi-function Knobs) — clAZzjojo| 25t utz2}

9 7IT = (Keypad)

Tone 2 / Home Page — Tone 2 B{E0| o|o] 74 pU2™ Tone 12} tone 2
ARO[ E o|lse = AFUHCE ZAH 5212 J2™H Dual Tone 7|2 on, off

s % et
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Amp, Stomp, Mod, Delay, Verb — ZtZt2| Amp, Stomp, Mod, Delay, Reverb

2|
Z2Md 252 on, off & = AUSHCH BHES HEH + H =20 i

O|HECQS| OCIE HO|X|Z HIZ o|ls& = A&4HCt Home PageZ O|=35th
24 Home HHEZS SF&4C|

Tap / Hold for Tuner — POD X3= Delay, Mod O|ElEQ| Ellu} AX|=EE O

HES s8{M 24 A8 = AsHCH F2= 2HEd w2t "3 ZIF Ats

o2 MJo| gt o/HES| oC|E HO|X[ofA EHE mZIHEE Felg
|

UM Heop Fetot Bz M2 & 5+ AgHCh

Tap HEZ 2% 0|4t F2H JFUHI} &sELCE FBY X ZEEBE ALESt
S

M XAf(x2 7Y 7|

=2}o|= (Drive) — M=st Amp 2de| Ealol=2 kg =Fehch

E E£5 (Tone Volume) — &4 ME4El Toneo| al#e =M ct

ofAE| 85 (Master Volume) — POD X3 M| otR%E 2zt o

EE s =H™ettch Master Volume 2l S HHY T =0| BisX| 27|
[[H--Oﬂ ol 22 yHoME st ES A2 2 &Lt o =29 Z}

M= gsuoh

LS
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2fel 2 (line level) &H| — BlZH YA PA - 2 ALEE A, Master
Volumes =2 sh= ZH0| A|lDE-Lol= &4g ZE0l= gyt
Master Volumes UH&F ZH & &, XA °§._ hiss =O|=7} 2rMdst ==
}AELCE 0] A% POD X392 OP%I‘% = AH[2] line level 2l5ol A&
Of &t

22 2l0|E (Clip Light) — 22/To| @M #2 ZA7} Euch

Tone 1 EE= Tone 28| & 282 ZO0|HLI Tone 1 + Tone 28| =2 Z0|
o Euct

Input 1/Guitar In - guitar == bassS AZBCH 2o g2 A00],

Inputs HO|X[AH|A O] A|ZEE Tone 12 HHX| Tone 22 EHX| ofH
= Z5oA EYWX] MEfg = JqGLC|

Phones — s|EZ& odZASILICl. 282 Master Volume =22 =X E

LCt POD X30| sl=EZ& H&s5tH, AkES22 Studio Mode MY =2 HiE
L Cf.




III|II| AUl

[FleiEeates

Power — MZ 79 Al mgtel 19l AZ2lo|2 AZ B Ch

Input 2 / Microphone In and Trim — olo|3E& AZSIT Trim &

S =M HMA g s =™ Input HOIX[OA Tone 12 ALE2E X

<
E= Tone 28 AMESE X d™e = AU Ch

il

3]

S/PDIF Out — 24-bit C|X|E ofRELCE System A H 0| X|of A

HE 2olEQf 2HE dFEY + AUFHCh

USB 2.0 - POD X3°| USB EHxt= 2.0 Eteleiuct.

® Line 6 Monkey 2ZEQ0{E Al 2T EQ 0 & O OIEE

gA & = AsHCoh
POD X3 USBE &dlAM 871e] L2 XS M=

= Mol Aladol MESE YL,
= Tone 12+ AHE MEE UL
= Tone 28+ AH222 MEEUCH
Tone 10| 22 M&EL|C}
Tone 27+ 22 M&EL|C}

o 0 00
OO\I({‘IC.;J—L
Mo ro @ & ™

FBV Pedal — FBV Express, FBV Shortboard& ¢

N
o
e
o

0>

r

n

Left & Right Outputs — #&1A 1/4 Qx| TRS(tip/ring/sleeve) EHX}O]

HtAM ol ofdi2dA —10 dBu

A ol
— = |
A 7 M'EI—IEP. D HAAnt & AU = F stitel ThAgk
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—_— W W R — N —— W —— VR e —— R —— B — R —— i IR 8 —— i ([ — BT — W)

POD X3 Live

Ci2Z2{ 0| (Display) - LCD(liquid crystal display)ol A POD X32| 2-&

N
or
o

= T AgHck 2 7Hx Efle| "H 0| X|(page)” 7t AEH T

Home Page — “Tone Path” Home Page= €€ = I ZQst RE 2

% = A= Ho|X[Lct ARZAL Z2|AMl(User Presets) 4%, H
£ g7 =elg = U= “Big User” Home Pages =
= OlF, #3et Mg A7t AU X

2™, o]l HOolXIE & = UsHCh

E I
rn mi
4>
e

EH
A

rm ree 2 qjo

o I i
4r E ]]_._

Edit Page - Z2AMY E5(block) EE= M Ho|X[of ZAE == nfzbd|
BHE LIEN 3= H ol XLt

n Tuoriall DELAY: TUBE ECHO
2 “This is Tone 2" B!
¢ STOMP mws 4 osen@
- TME TAP TEMPO  MIX
AMP+CAB [Ea] voL oG 5% 35l
C[tooe] foo] [ [0 » C 939V
BUSER _41+2 0.048 SUSER. A 12 s DRVE FLOT  FDBK CONFIG
Tona Pach Home Page Big User Home Page Edit Page

{available for User Preses anly)
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[FleIsiEAEs

ME! LH (Select Knob) — of= ®olxlof l=rfof w2} o =E7}

A —
Edit Page — 22 MEHo| AIZEUCE Amp, Stomp, Mod,Delay, Reverb,
Wah Z2H 2 MEHE £ JqGL |

& / E HYE (Home / Hold for Commands) — Home PageZ

otz Ao F84ch ARSA ZzAd A2 2 OB XE Tone Path
Home Page®l Big User Home PageE MEHE A&sUCH 2x M =2

o™ HHE=(Commands) HO|X|Z o] st Cl.

I-_I

[&]

o
S
o
>
ok
_o't
rr
Ral
ujn
1N
()l
_O,ﬂ
rlr

1% (Inputs) — o™ OI% ARl H O|X|

2 o|s& .

St

ol
ol
20
0>
L
Il

5 4-way Nav — Ho|x[oll w2y ct2 MES ME

Home Page — Ak, 3}, =, 2 Z 2 MA EZ(processing block)2 o|=gt

& Uguct

Edit Page — H|O|X|2| m2lHEE MEisI=0] ALEE = UGHCTH

6 On/Off — Medst Z=AMA 222 on, off sH=dl AIBELCH o £

o F2o e 2

£9o| ot E Ho[x|z W= ofse = UFUCt ot E
H O X[of| A Lt22{H

Home HHES F&U4Ch
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of2%E / = AAR (Outputs /Hold for System) — POD X3 Live

7b o™ FH[et AZ=Z0{M AESt=A[of w2t MHs| F0{of St otRX
M HOIXZ olseHCt =Xl AREE 7| ?IsHAM dlof sl= SRt

Aot 22 Hx w20 AL MY Ho|X[2 o|sE .

FALR|X| (Footswitches )

Tone 2 / Hold for Dual — Tone 12} Tone 2& MEB G &= 1, 4 29

A Ol A

Dual Tone 7| =€ on/off & & A&}

Amp, Stomp, Mod, Delay, Verb — ZtZte| Amp, Stomp, Mod, Delay, Reverb
Z2MAY 25 on, off & F JUSFHLCH HES WEAH F H FEMH |
O|HEQ| ofC|E HO|X|Z2 HIZ o5& F USHCH Home Page= 0|5t
2{™ Home HES F+EUICt.

-

Comp/Boost — 9*ﬂE1IH(Com|oressor) ZZMA EE82 on/off g4} 0f
HE0| Amp Z2O[L} Reverb ZZ2MAY 252 X = UAFLCL

Bank Up, Down — POD X3 Live2| 3270 AIEX} Z2|Mlg MEHEr = &L C|
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A,B,C,D—- &X| MEAEl ALZAL W39 =2|ME3 LIEIY FHUYCl.
Tap / Hold for Tuner — POD X3 Live= Delay, Mod O|HIEQ| EI1} A=
£ ol HES =M A "E”S%* —’F UEHECEH F2= 2H4ol w2l "z
7} Xfzoz AMX™o| =l o|E

F

JE

CIE mo|X|oflA Bz mZiHEE

E9| of
solet + glold Boh mete BE MES @ 4 dadch

E 25 (Tone Volume) — & Me4= Toneol al#lg =™ ghct.

olAE| &5 (Master Volume) — POD X3 Live®| XA obR%E 2t

EE s 2.5753.3:.'4 Ct. Master Volume 2 & HI = E0| Hs5tX| 27|
i 2ofl, o 2§ HAME st ES 2 = AUSFUCE o] =29 gt

2 ME=X| %“E '—I =
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2ol 2| (line level) &HH| - 2| ZH,2AM ,PA - 2 AlSE A, Master
VolumeS ZZ|HZ 3St= ZHo| A|la4Y-Lo|= gAlg £O

| = i
Master Volume2 LT &tAH & A, X &= hiss TOo|=7} &Mst £
(o]

AUELICE 0o A% POD X3 Live?| o2& slE ZH[2| line level 2150 o4
dasfiof gt

2% 2l0|E (Clip Light) — 2z/gol w4g @< EAZF Edch

Tone 1 EE= Tone 28| & 282 ZO0|HLI Tone 1 + Tone 28| =2 Z0|
o Euct

Clo|2 E ol J2}2E 2|ZE (Direct Out Ground Lift) - POD

x3 Live2| XLR Clo|2 E o}Z(Direct Outs)e| J2t2E= MYEE & =
Ch. Az FH[oM E(hum) =0|=7} Lde A9 MHYE v FH &

=

2lo[= o} 2| (Live Out Level) — Live Outputs®l 2l#S A3t

ek, onnon AZE A2, AMpE MEIID YA = mc] 2 2tel
4 Fulo| ¢1ZE AL, LineS MEBiict

Guitar In Pad — 29| guitar @1 Al Off Alej2 MFgct o

=
qE

AS 78l guitartt 7IEE 2 HZE 4<% Clipo] &M4stH On A
L C

o JH

—_

Onboard Pedal — B2 ol 2= 2lo|E2 & ol HZol Wahelx|

volume®@lX| & == YEUHLCE F 2I0|Ed 25 =0 2™ Tweak 2AHER
(XIH= o|HE uZlHEeE HZ=E Hof)HcCt.
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m.u} Soun
[=locieearte

"8 @:00mmoon: CBOr 6888 Nk
© e @OFNEOOF 0© O] (Z] ) 2 |0
|I|@|_LIHEE f-mm@ _}éogm o kﬁﬂaﬂé l @ I ‘ EIH

Pedal 2 — Line 6 EX-122 2Brel AAme|d HEYS AZHM =5,

Effect Tweak 7|52 AIE3t0] AL &= UAsU

Guitar In — guitar == bassE AZAELCE 2 AW A0|0f, |nputs

H O|X[o|A O] A|TY 2 Tone 12 EHEX| Tone 22 EHX| oM & E2F
off A HEHX] MEfgh = ASLCh

SH
=

N

CD/MP3 In — CD Zaljo|of, MP3 Zaljolof, =& HA S5 o

Ll A= A== POD X3 Live2l Phones, Direct Out, Live Qut2 2
= E L}

T

Live Out — o2l 1/4 oIx| ©xto|od, guitar Y, 212, YM PA

AlAHo| AZdES = JASLCH
Output CI|AZcz{o] HO|X[o|M Studio =& Live ™S &
Studio Mode= AHAWEHA —10dBV QX ERR =
Moded| M guitar Y=} HAAS = Y&t MHEI Master Volume &2
(o) AN
ES

—
2 0| HAE 8ol == AREE &2 = & AsHCh

4> 4y

Direct Out — clo|2{= 2 RYo|L} 3t9A A EE PA AlAEoz

2

2
=

e

T AU WA XLR AL CE
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System H O|X|0l|M Master Volume E2o| ¥skg HHX| 7 M™EE =
A, W= AZ= 1/4 Qx| EHXfe| gldl =XM1} A glo] =SLet B S

ShPA BMLE PA AlARIO| MEE 5+ ASLCH

Phones — sl =&

=

fjo
0
N
o
i
inl
T

&2 Master Volume =EE2 =X =

26| Aux Input — 2=, SIS A 1/401% CHXtolo] 28 W guitartt CH2 B

HE HZe = AUSHCE Input HO|X|OAM Tone 1 = Tone 28 AlSE
A d8g = AgH

. Microphone Input and Trim — ofo|3 & HZSIL Trim =28 =8
M HE 2dEE =g&Hoh Input HOIX[OA Tone 18 AtEE X E£

Tone 28 AtEe A dde = AFHCH

Effects Loop — 2= ME9} A2 2/HS MBste o/HE ==

Lk AH 2A(stomp box)Lt 2iel 2H ZH|F Z5& 40| JtsstES
19.5 Volts peak—-to—peak Eflo|1l, 2 Z[HES Al2e &4
2 Al2gct 22 E Amp 22| M/=of dHix|& = UGSLICt.

Variax — Variax guitarg AZ &L Cl. Input HO|IX|o|A Tone 1 E=

Tone 28 AtEe A ddEe = AFHCH

Variax2t HAZsHX| 22 M= E2AE 25 WS &4 AFAZ] High ot
Variaxg Al2&a 20 2ddixol o|{Ul (Ethernet) H OIS AMESHX| &0
Line 60llAl MZ35t= HOIES AIESIA|Z dHiZH T}
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m.l@ Ul
[=locieearte

S/PDIF Out — 24-bit CIXIZ ot EILIct. System A HO|X|ofl A

HE 2o|Eof e dFE = AUFHCh

MIDI = POD X3 LiveS MIDI Htlet AZs{A Z2I HA 0jAlX

(Program Change Message)& F1 2= £ Y54 C|

USB 2.0 — POD X3 Live®| USB EtXH= 2.0 Eteleiuct

® Line 6 Monkey 2ZEQ{E A2 2ZEQ N 2 AHOIEE

gA & = AsHCoh
POD X3 USBE &dlAM 871e] L2 XS M=

= Mol Aladol MESE YL,
= Tone 12+ AH 22 MEE UL,
= Tone 22+ AH2 22 MEEUCH
Tone 10| 22 M&EEL|C}
Tone 27+ 22 M&EEL|C}

o 060 0 0O
OO\I({‘IC.;J—L
Mo rp © & ™

Power — X Z 7| Al Z3tel utgl AlZ2to|5 Bt
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[FoiEgrart=

Getting Around, Tones & Tuner

POD X32} POD X3 Lived||M of2{20| AMAtSI= 2ZE ES o5 = JUSHCH
Home PageOllM o &M 25 E AEES Tjetst = US54 CH

& H0o|X| (Home Page)

Home HEZ =2{Al M EX| POD X32F POD X3 Live2| & HO|X|Z2 O|=

g = AFHCh

o[ X[l 2 ZEX| B{Z o] USU . “Tone Path” & O]

[=]

2
X2} “Big User” & H O|X| L] C}.

N1 Tutoriall | 1 Tutoriali

32D s s Tone 0 B2D9 % his s Tone
¢ |GATE wmm—) *—. -

)| [comp| EQ VoL .

({Loop] [MoD m»
[USER_ A 1+2 0.00B a

Tone Path Home F‘a,ge Big User Home Page
(available for Usar Presets anly)

AX| MEHE ZE|Mo] ALEAL EHS| Z2[MOo|H, Home HES ALE

[}

54

5 Ho|X] AlO|E ol&E + USUCt Big User EHO|X[= FLHO[A]
Z2|M dHE Felst=n He|ghulot

S A~
sfolgt 4

fob

Tone Path & HO|X|= CIXE ZZAMA 222
Eo| AZ2E Ho{ZLc}.

=52 ofeflet €5

rot

b =0l

ol
A

(i
S

J
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* Amp+Cah ¢ Loop (POD X3 Live only)
* (Gate e Mod

+ Wah e Dly

¢ Stomp e Rev

. E'[)_‘E s Yol

¢ Comp

Home PagedlA &AH3SHZE/S HESZE 2o =258 M8 = AS4HCh
=50| Meiz|H ofzffe} Zo| E7|EHCT

e} foue}

Block niot salwcned Black selawirad
=52 MEs 2 On/Off HEZ =E2{A Z4 =52 on/off & = A2Xq,
MEHE 252 ol et &o| #stA &t
Bloxck off
AMEHBE MHEZ stH™, On/Off HES 5 F ¥ S5

H O|X|2 0|=35t0{A] Select =EE ALE3dHAM

a
° =2
7|5 (Multi-function) =EE Al2s{AM i2==

o> m |m no

r
n
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OICIE I

=g

DISTORTION: KILLER 1
L A ol

ORIYE GAIR  CONTR  MWID

_ri’ rest up/down to
select upperiower

. — : : -,

." _/cj row for tweaking. III'? 1 t‘__ i iﬁj [ 1|
R %,;/' o ) S s
Turn o owesk Upper row Serings. Turm oo oweak lower row settings.

olC|E mHo|X|oflM & HOo[X|Z2 0[S3tH M Home HEZS FE27HLt On/Off

HEg 9% T B

POD X3 Keypad £ POD X3 Live &AL x| (Footswitches)E O| M E ¢
/&2 7lss AMIEE = UFH T}
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74 £ 7Y (The Dual Tone Concept)

POD X32} POD X3 Livee| 7I& HOHt 7|52 T =(Dual Tone) 7|sgL
Ct 2td35| JHEAMoZ AlEE = U= & 227t Ucks Ao|X K.

— —

b2t =

1

[ 7012l Cl2 2=Fo 2
guitar@}t mice| =&o|X|L. o| 7|=s

gt AU sAloll [F

(8t 1ol elFo| [F 7H]ol E2 AIBSIES & % U

el ¥=2 Agste JHHoIXIR. of 7|52 “Blends’2 EIISHEE 512
& ch

e

StLte| AFRE+= Tone 101 SH-Fe| AFRE+= Tone 20 ME$H =, o] F
X ES HiZ HtE $= JAFUCt 0] 7|52 “Alternating”’2@ 2 ®E7|stE &
AEH .

d
—_—

ol
-

POD X32t POD X3 LivedlAM 7 & 7|2 AEsSts &% [3 7HA] &
A7t Asu et

1. X2 AFetdcoh Zizfef =ofl elxE AE 5k7] ?lsid Input H
=2 s8M 482 gt

440 R :I'Hi“ 5
"‘3‘“\‘"

) ‘Q*—J
~ ( “}Iupurs

.--___.-"
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2. Tone 2HE

m.u.? ;Ui
[FleiEieats

o
THr

320

1 Tutonal 1
2 “This is Tone 2"

NELEFERDRLL

2{M Dual Tone 7|8 on/off & = U

Diual tane an

ro

MEAE Tone2 424

32D 1515 [one 2

[T srour B
-. Vol

- 0.0d8
lI':Iﬂ.S.EE_LE_li—

EditTona | (Hame Page)

POD X30|AM= Tone 2 HES
AQXE =M Tone 12} Tone 25

Dual tane of

=2{A, POD X3 LivedlA{= Tone 2 %

MEHSH 2= i1},

HedMoz 7|74 &t

50,1 Tiorl

Gare| [wak] BRI

[ feowe gl voL
*—{moo| [TH] [ZT] »

0.048

EditTona 2 (Home Page)

MEHSE 2=2| ofC|E HO|X|o|A Tone 2 H{E (POD X3), Tone 2

DELAY: TUBE ECHO

JTEM 3 1EIII[IEF'M0
TIME IIII'E TEMFD

GOOPHE

DRINE  FLUT  FDBK CONFG
EditTone | (Edit Page)

XA X| (POD X3 Live)E =
ghict

=2iM siY Eo HOIXIZ 0|8E Jts

DELAY: DIGITAL DELAY

T50M3 1EIZI.IIIEF'I|I°I

BASS TREBLE FDBK CONHG
Edit Tone 2 {Edit Pags)
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mini Jsoum
=" [FIFEeAes

Fd E 28 AEZE (Dual Tone Volume Controls)

o GiX| MEH=I Eo E&2 Tone Volume =E=2 =H gl
O] =22 Tone 12} Tone 29| WEHAE =Hst = JELC},

= Ho|XloM HE| 7|=s(Multi-function) =2 & 712 @EZ0 U
THZ Tone 12} Tone 22| MA =22 =H™&Lcl. Clipo| A

4% 0ol 22 =82 =0|H Fuch

et rir

Tl
R “This s Tone 2

COUSER  1+2

ENS 1B
o
TOME
VOLUME

X MEHE Eof 282 =HECh HE|7|s 2 42= 2 E9

HA s =dedct
o{z{=20| 2HE Z|=(lead)?t 2lE AIRE, 22 AIREZ2l =8 HES
F= 2ol A4t HA, o =Z0| I AF ALESke S8 AIREE
2HEUCE Clip 2l0|EJE ZAI=Z| H7HX| Jtset 288 37 dde =, A
getdcoh a2l A38A 22 2= 22 e o] 252 W ME 2Eof
=2 S8 =z BludM MY s JdPeHct ol Moz 2B ES
7222 g =82 Es =M 4ot
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[FleiEisAle S

Z2|M Z0 (Preset Folders)

POD X32t POD X3 Live= 3507X| of&

o

M E 12870 ALEAL ZE|Mo2 ALEE

SONGS : ¢HEZ J|EtE (407K
ACOU : o FAE ZJIERZ (157H)
VOCAL : 2HE& (15)

BASS : Hlo|A Z|EtE (407H)

DUAL : 2f2f ChE X Alofl ALE

_39_

BLENDS : 2alE2 7|El2 93t &

| =2

USER : AFSAIF XMZEE = = =2
LOGAIN : L Eg J|EtE (307H)
HIGAIN : 23 E2l J|EtE (307H)
FX HVY : L2 Egl J]ERZ (207H)

oly E )
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",

e

AUl

[FleiEeates

ze|M 2 27| (Recalling Presets)

Za|4 2tolEEE|2FEH ZE[ME =2ee ® JHX ol AFHCh

(o]

=g
e HOME N
0 l/ji_rr_nuj
=
Nt/
INPUTS : :
l\,,__ o J
Press to show
the Home Page.

| ;
.
Turn to select
A1+2.

=g wEUCH

Home Page HES 58

HE|IZ7|5 EE /1+25 MEHBH C}

Usts 2012 M ch

dE L2 EH o Z2|ME

FHOll Tone 12} Tone 27F &0| HiF|= Z2(MsS E=8{H ct51 ol &

220

(GaTe] (e BT
[ o vo

BUSER  41+2 u 10iB

4

@J

Turn to choose
a falder.

Meishct,

— 1

_40_
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Turn the Select knob to
chooss a preset from thac
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AUl

[FleiEeates

#
IlI.II.
",
o

Tone 18t B2 £

f’;:;. 1:.{:._
s “\_.h
N |

—

Press to show

the Home Page. @ CJ__?,

Turn the Select Knaob
Ilflrn o selact Tuf:lldm choose to choose a preset
. a folder from that folder.

FI17 [RWal]

7
'|| m | -
&)
| INPUTS | .
S o/
Press to show
the Home Page. =, e,

Turn the Select Knob
qum o select IL:‘::.II-'::IDEC: choose to choose a preset

from that folder.
Home Page HEZ
/

HEIs LE2
_?__lél_: EE‘I% Al_-IEHgl-I,lL__l-.
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mini Jsoum
=" [FIFEeAes

POD X3 Live0Ol|A] ALEXL ZE|M S22

POD X3 Live2| ETALXIE ALE5HA . &2 ALZaHA 12871 ALEX} Z2|MS
=222 F UA&YCh (1~32)8 3 FollAM st W3 E Bank Up == Bank
Down TAQX|2 MEHSITD A B, C, D TAXZ (A~D)SOIM &5t =
2 S MEE S}

ik

Tone 2 & 7| (Locking Tone 2)

Z Ho|XoM Zz|MS MEHE mf, Tone 2 MZF0| HAEX AZE EZ
£ Qe J|50| ASUCE Tone 22 HEHEo=z ohtEojE1 CIE TZZ|ME
xS A

= = o

Y.

Tore 2 unlachked Tone 2 lacked
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i s
[FleIsiEAEs

X%+ 57| (Saving Tones)
POD X32| o ZZ|AMlo|E AfalTtel MHE S ME3HM 128702 AF2AL =2

Mol Mg = Asuch

ED.TUtl}liaH

HOME {/' “This is Tone 2" HOME
HU0 FI6 COMEARRI - FELS 1O CI8AES
- “Tutoriali = l
i —( i >
)/ ppgss == 1 _E ) m—- — )
\\a 4 =
INPUTS ]- INPUTS [
= Press to
I:: i ﬁ? h\' 4 iy h" finish
'-L':ﬁ:;j ":'%:,.*5; _.J':":! !%;-J inish save.
Choosa a User Choose to Maove Change
lecation to save to. edit name for cursor.  character.

Tone | or Tone 2.

MEe RIxE MEigHCt

HE|7|S5 =2 Tone 1 EE Tone 22 ME4ASH T}

HE|Z7|s =22 FHM(cursor)? UXE HIHM fste ZRE MEdsHC}
CIA| SAVE HHEE F2M XZHE Lo}

EE EALXE 2% 1Y £2H 54 BE=R s UCH Tone |
2 93t CiXY ARoHE S7} Liepch

TUNER

REF AUDID |

A440HZ E BYPASS
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AUl

[FloEErapes

#
IlI.II.
",

o> Ho
L orn
ne
| E
H
o
]

Ct.

Ref — A=440Hz 2|2| HIHHAE AlZstz{™, HE[T|
AI'OIOHA‘l MM H{Z{SH

=
dEs #HEde = Aguch of ME2 A
i

& TE=E 430~450 Hz
| N
X3Lt POD X3 Livegs Z m ojch 48 S siioke

to| =[7] m=Zoll POD
e=1uing

o

Audio - Fdst= &2+ Audio =EE AlEaliA

_=
g AsH L

M

Tap HE L& X29XE =8M FUH ZE=0M L = AFHC
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"Iilli,?:munn
=7 IFleFmaas

= oH MY

—

M= + AHH|E (Amp + Cab)

AMP: L6 INSANE

75% 0%
GUITAR AMP
MODELS c 0
BYPVOL ROOM
Ax12 ol
78 BRIT CELEST T-75'S ON AXIS
CAB MIC

Type — Guitar ¥ = H|Oo|A Y=

Selcet Knob - EI2l&
Zoiodo| CjAZg o T

Cab - #H|Y WS Meigiich ME{st YT Dol w2t ALE JHs®
As|W 2ol Lietuict

Room - AFREO| “room tone’e &S =HTUCH 2 MELFTF T4
oto| 37| 7tak AHe|Ylo| 28-S AFREE HHEWFDD, =2 MEYds5 oty

=
A7t HOZ =2 AREE 20! &4t

Byp Vol - Amp + Cab 50| off
HetH o of ME2 on MEf 4

—
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[F]ei=eears

=

w@?

E HEZE (Tone Controls)

<) 3
3 Tol E.__
- %0 0
n K R
() LII_
_ M I
= 3 s
U |_|_ o
H - U
fe) U 0
il = I W
o o joll K0
! © O
pp— v o
H= ) - - o
) 0 or <l T
— g o+ K 77 —=
= H, ™ - T o
_ﬁ — T - oF
= 20 g g DAl
= K] _ 2o RO D
[T m_m fol T KO o K _._Ar__M
ofu 0 > s
" oo RO =) kY &0 op ©
= U o RO Kl R0 g1 K1 So
- RETa Mok w5 3
o ® ml gl wl — o
— gl o Y o gy & 2 2
-t AN = ™o
oI A W g D g
o _ = up Wi ol
O o =l T = | (I Ul ~
— I =
s & m 85882 )
SRl ¥ @=rFacs
4 o °
H @ @
s £ 2
<! o G u O,
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i s
[FloiEEAE s

Treble— Egl2 E& =™ &4}
Drive — =2}0|E 29| S

o
Vol - E2t2| W AE SHF7|
=

Hi Mid & Freq - 19 E2 =F™ et
HMid — 1x EEE 10xS MEdEh C},

Hi Pass — ol0|-mf A &

Lo Gn & Fq— XM} Che
Lm Gn & Fg - sﬂ‘ﬁ' I
Mid Gn & Fq - 0O|=
Hm Gn & Fq - _T’_@.'E =
Hi Gn & Fg— 190} g8l = ZHEE

o‘_u Ju
rim ”J
r_\E

Im i
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AE HFA (Stomp Boxes)

DISTORTION: KILLER Z
6% 7%  50%

GAIN  CONTR _ MID

POD X32} POD X3 Livex= C|AEM, Cto|LE ZH S5 T
A RS JHXA lguch 4 2YE E MFEHHIH Z

Select Knob — A& dtA ZHls MEASH|C}
CIAEM AHE HEA (Distortion Stomp Boxes)

Drive/Gain - CIAEM/QB{EZlo| /Ol =/AH ot
Contr — K|IIer ZOHA R
Mid - 0|l& E2 =™ Ch.
Treble — EglE E

Bass - Hlo|A E& =H &L Cl.

E o H
So 22 =HBCH

Blend — Bronze Masterdll A & =X & g Ct.
Mid Fg- & =™9o| Fo+E =H™ghct

clojutal AE HFA (Dynamics Stomp Boxes)

=
Level - Mi gl s =™ s C}.

=
Sens— O|HIES| fSLHEE MH T CL.
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=

mini Jsoum
=" [FIFEeAes

Ef AH 2tA (Filter Stomp Boxes)

Sens — ZE{2| Cf
Q- ZElo £5
Decay — O|H E

Wave - ALE5H= HolEZES MEi L CI.

Mix — O|®I EJ} Z2|l= 22 =X st cC},

-1 Oct-“1 SEI=E C}2” o|HEQ9| 2tz MAThC}
-2 Oct— “2 SEIE CI2” o|HEQ| 22 MAshC}
Filter — low—pass & dd& gt

INTVL1 — & o m|x| QlefH S MEd et
INTVL2 — & ®Hmj I x| Cle{H S MEighcCt

=

Attack — O|HE| ET} dotLt A HE&=X] e
Gl

=
Pos - HEo| M2x&= H4EE MA S C}
Heel - =2~ M8 (heel Down) S
Toe — Z|Cf ME (toe down) AEjS| MAelL|C},
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Do o|®E (Modulation Effects)

M0D: U-VIBE

2.0HZ .

SPEED TAP TEMPD MIX

e PRE

DEPTH CONFIG
2s2fold o/HE Ho[M, SHUXN, 2L S2| o[HETI}L U

Select Knob — 2 &&2|0|M o|H E

A~

g4t

Speed — L0t} 2| Z2E0[EH0| ME==X MEetC}
Tap - OFF &= Tap &4d& g4 Ch

Tempo — Tapl 2 MM = H LIEtL FU4Cf.

M2st A™o| Jtsghct.
Mix — O|®IE7} Z2|= dH|lg8 ATt
Depth — Z&2{|0|8 folE22e| MAMA Zlo|E HdH Tt
Bass — H|0|& E2 A& Ct
Treble - E&ll& E2 A&l
Config—Pre (Y= ZE M) Post (W= ZH F) MYS
Fdok — I =84 k=2 =X ghC}.
Manual — Jet Flangerol| A of 2 %2 Eeailo]2 7'OI My

Wave — Tremolo2} Auto Panoll M &=|= ol 4
Tone — iAol ES AA™ e}

Predly—
Q-Q %

| gafo] dEE sk

i 2
M
E

Dist—- C|AEM

_50_



"Iilli,?:munn
=7 IFleFmaas

=igo| (Delay)

8% Y
ITEMS lzn.uﬂpmo
TME  TAP  TEMPO  MIX

90% 15% 35%

e ° PRE

DRIVE  FLUT FOBK  CONFIG

Select Knob — €&io] RH S MEHGHC],

Time - 2= Hefolgl 2, Lefo] Etelg MFsID | 2fa 2
Slgjlo|e A, 2AZ dao| B2 MM EHCt

Tap — OFF EE= Tap MAE ghuct.
Tempo — Tapl 2 MME B EZE LIEH FUC}.
M2st M™o| Jts
Mix — O|HI EZ} H2|= H|g8 dZ
Bass — H|0|& E2 A& Ct

Treble — Ellg2 ES AX™ et C}.

0

Fdbk — o/ =84 k5 =X gt Ct

Config—Pre (M= ZH M) Post (M= Yl F) MY o cCl
ModSpd — Hojitie] 2520l Ho|EFo| M= =X et
Depth — Z&2(|0|& fol=2e| MAA Zlo|E MHFHCt

Drive — XlZ&to| mAst 5112 22 5 USLIC

Flut — Tape Delay Z20M 0| 2&2l= =4S ™t
Heads — Tape Delay Z=&oAM Jt& HY 6lE MY S HCH
Speed — Lot w2 & 0|€o| ME& =X MYt
L-Fdbk — AH|22 ZaoldAM &% el nl=ws MY etct
R-Fdbk — AH 2|2 ZaoloA 2EZ e T=MsS MY hct
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[FleiEeates

111]]

Offset — 2H2I2 ZallololAM &F Zeafo| Bt ME S| IHME O|X W=
2z cyo|e EflsS MASHLCEH

Spread - 2H 2|2 a0l = 22 HX|= AHEH AHS Shch.

Tone - MAAMel ES A™THC},

o
Bits — bit resolution AXM & ghuCt,
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=7 IFleFmaas

2|81 2 (Reverb)
EE&%I ; HAMBEF
o 1 o

POST
CONFIG

Select Knob — 2|H{E 2ES MEHSH|C}

Dwell — Spring 2l Eo|A] Lot} ZstH JHa A== A

=X dgedot g5t g5 2o zl o] Ef

T UAgHLh

_|
]
-]
D
|
[
i
i
o
ri
fjo
z
o
gﬂ
L
o

= O K-
Mix — O|H ETJ} H2[&= Hl&3 MdF et

—

Predly - =2| Z¢zfo] M & &t

Decay — 2|HE MAM3s| AlI2FE7t= &2 (trail off) A&

=

Config—Pre (Y= 2d ), Post (Y= 2d F)
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"Iilli?):munn
= LTI R =

HOIE (Gate)
NOISE GATE 1
(—-58dB 3%
HAFSIX| A2 AP, E35| 50| A2l AIR2EOA UME= LOo|=Z X A
= OI"_L—-I!E‘,;,'L||_—_|..

Thresh — AlH gteto 2 S8 +5 o Ut HO|EJF Ze|A E4cCh
Decay — 43t A2 20| B0 X|z= 227} whdleh = Ao AF
AERo]| w2l e ot
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= LTI R =

#d=alM (Compressor)

COMPRESSOR 1

8T 2%

Thresh - Z T M7} M2== Zte ME s C}
Gain - A2l d¥SsHch Ed&= 4 =, ¢
s %HE =+ UAgHcot
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i L a1 =

fad
-

IIIiI_.IEQ

EQ

1

PARAMETRIG EQ

=
==
=
—
[— )
(e

LD GN

LOFO

HIFQ

_HMFQ  HMGN

= At

3l (shelving) EQ2F [2]7H2] semi—-parametric “peaking” EQ

| H|

A
o
=

[2]71 2]

Fat otfel Ao MEEU

e 5t
A

- M
Lo Gn — /ol A

Lo Fq

F2lo| dYoll HEE L

A

Lm Gn — /o]

F2lo| doll HEE L

P CF

S
=

SRS,

it ol 7ol

N

A

Hm Gn — {0l

Fut fle| Jof HIEU

- et g
Hi Gn — <0l A

Hi Fq

L

__OH—

o
0
<

.l

4

Aol A<l

pay

b o

__OL
mil

P

H

A
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__;;',» [FleEEa s

2} (Wah)
o l
|
2t (Wah) O|®IE= POD X3 Livel| HZ0|L} Line 6 FBY & AEZE20 <
X

Select Knob — 2} ZEH S MEHSHCE
Pos — H|&e| AtEfE LIEHN FUC}.

=
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=5 HZ (Volume Pedal)

VOLUME PEDAL 1

.

(0% 100%

2 I \
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=" [FIFEeAes

O|HE ZXZ (Effect Loop) — POD X3 Live

EFFECT LOOP

[ -hBdB  +24dB 100%

v ¢ L\,

POST
CONFIG
2z 7|52 o Eoflgt HEFuUcH
Send - [-80]% & [0dBI7HAl ME #l#g M BHCH
Return - [0]56f [+24dBI7HX| 2|8 #f¥e M ghc
Mix -~ 100% MHo|8 WH AEtY 7|52 ot

Config — Pre (AEEIAS ZE2o|M1f Hefo| A)
Post (2&80|M o], 2lHE )
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M (Setup)

213 (Inputs)

Inputs HES F2H 2% Ho|X|7} LtEFH CF

INPUTS

GUITAR  SAME
TONE1 TONE 2

Tone 12} Tone 2 MAXM S ghLC}.

Tone 1 — POD X301 Guitar == MicE AMEHS = Q1T
POD X3 Liveoi|& Aux, Variax, Guitar + Aux, Guitar + Variax,
Guitar + Variax + Auxs MEHE = &L C.

Tone 2 — POD X301 Guitar == MicS AMEHS = U0

POD X3 Liveol|M Aux, Variax, Guitar + Aux, Guitar + Variax,
Guitar + Variax + Auxs MEist = &L},
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ol (Outputs)

E o —
== T=28

Outputs H

IIIiI_..I;i,?!HIIIIIII

e [FleiEeates

OFR X HO|X|7} tEFEfL T

1/4 INCH OUTPUTS

COMBD
FRONT

ON
TONE 1

-1

LOWS

PAN

b70 HZ
FOCUS

ON
TONE?

-5l

=

o

[2] HOIX|7} A2, =, ? HESE HO|X[E

HIGHS
PAN
MEE = AUt

OUTPUTS Page 1 : 1/4—inch Outputs — POD X32} POD X3 Live2| 1/4 °9Ix|

AP,

IL

OF2 %
= Y&k
“Studio” Modes (2 A, 2|2, PA, 8lEZ HAZ 2)

® Match Studio/Direct — & &M H 0|X[2| Studio/Direct Mode &A™ CH
2 EZH g}

Mode - Ct51} &2 AH S &

® Studio/Direct Tone 1 — Tone 18t S =Lt 2 ME
® Studio/Direct Tone 2 — Tone 28t S =Lt 2 ME
“Live” Modes (2 x|7{/olo|3 /& AlZao|M0o| MEXX| L2 ES guitar

=2 HHuct)
® Combo Front — combo guitar Y4 Zef 4 Al M
® Combo Pwramp — combo guitar Y=o mie M

MEd S O

Stack Front — guitar

Stck PwrAmp — guitar
L C}.
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[FleiEeates

Lows — ModedllAl Combo Front EE= Stack FrontE& MEiEF A< POD X3
L= POD X3 Livee| M HolA s ™ot AZSH guitar & =of
A H|o|A BAETL ZQest A9 R4 C|

Focus — ModedllAl Combo Front EE= Stack FrontE MEHSH A<, POD X3
IE= POD X3 Livel| Mx| ol &35 =™},

Highs — ModeollA<{ Combo Front EE= Stack FrontE& MEiE A< POD X3
tE= POD X3 Livee| Mx| slo| &g =™},

Tone 1 —Tone 12| on = FE AEfE MHA™E L Cl XLRZ} ClE ol A
M S Shk= Studio/Direct Mix HO|X|2] MM I|l= HIlZ MA™E = UGS T}
Pan - ® MZAeluct XLRZ} CtE of2x MHE sh= Studio/Direct Mix H|
O|X|e| MAI= HWillz MHEE = JUAFLCH

Tone 2 - Tone 22| on = FE AlefE MHA L Cl XLRZ} CHE ofRXx A
M S Shk= Studio/Direct Mix HO|X|e| MM I|l= HIlZ MAAES = JASH T}
Pan - ® MZAeluct XLRZ} CtE ofRXx MHE sh= Studio/Direct Mix H|
O|X|e| MFEI= HHillz M™E = AFLC
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[FleiEeates

OUTPUTS Page 2 : Stuidio/Direct Mix

STUDIO/DIRECT MIX

ON 0 ON 0

TONE1 PAN TONE2 PAN
MATCH

STUDIO/

DIRECT  48KHz  +12dB

SIPDIF  S/PSR  S/PLVL

e A, 2|lZEH, PA, SI=E Z Alo| Xl Eg A
CHOIME 22T AlR=E AYEHct
® 5|=Z1 USB1-2 o}2FE2 &t o] M2 A3t Ch

o o =]
® POD X3 Livee| 4%, o] A2 XLR CIO[HE o= & gL}

Tone1—-Tone 18] on = [RE ME|E MAHEC|

Pan— ™ M&iucCt

Tone 2—-Tone 22| on == [RE ME|E MAHEC|

Pan— ™ M&iucCt

S/PDIF — 471X| 40| A& Lt

® Match Studio/Direct - A& st 2 S/PDIF &

® Studio/Direct Tone 1 — Tone 12+ &3 &L},

® Studio/Direct Tone 2 — Tone 22+ &34 &L},

® Dry Inputs — 21& ME2= Z2MAEX 22 Tone 10|, LEZ
2= ZZMAEXEL2 Tone 27+ & E L C}

S/P SR - 24 bit S/PDIF Alade|l M EeolEE M ELICE (44.1, 48,

88.2, 96 KhZ)

_|l'|J
il
L
Il

S/P Lvl — ¥ = REO[L} AFEIAS BO| ALESHR| b2 B9 &0l &
2 A2 = = AGHCH
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A|AHE] (System)

Outputs / Hold for System HES 2% J7}2F 20 A|AH! HO|X|2 o|=¢
L ct.

SYSTEM

TONE:1 TONE:2 TONE1: TONE2:
DELAY DELAY COMP COMP
MIX MIX

TWK  TWK LPSW LPSW

SYSTEM Page 1 : HIER 1 ge| ME
POD X3 Livee| HZxt FBY = HEZg ztd MXME2 ghch.

Pedal—Tone 1, Tone 2 == & Clo| M E&X| MA g}
Pdl Ass — POD X3 LiveQ| H &I} FBV £ AEE2 e {2 “17HcCct M
o=z HEYES dds A% 1 mEo| 27t
® 1~W/off 2~Vol - HE 12 Waho|Xl HE 27} HddExYoH EES
ZHEE gh .
® 1~Twk 2~Vol — HZ 12 Tweak MZHo|AM MEHSH TlElHEIS HE
Eot HY 27 AZERJCH EFES HEE g
® 1~Wah/Vol 2~Tweak — HY 12 Wah2l Volumes ZEEstY HE
27|. o:|7=|5|olo:|4 E_E_g 7|_—|
Tweak - HEZ AEEE melH e E MEE = UpESLC|
COMPSW (POD X3 Live) — Comp(Boost) 22X 2 on,offgr O|H E
L k. COMP, AMP, LOOP
MstVol (POD X3 Live) — OlAE 28 TE2Z 1/491% 2}0|E ofFEDF MO
gt Zd2lX|, XLR ClO|HE o}=Eot Moje ZHelX|, & cf Moja ZHelxl A

=
g = Agucoh

ﬂJ||'|1

t
£ gt
il

M X
= o

ru|ru
I
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m.l@ Ul
[=locieearte

SYSTEM Page 2 : HIER 1 ge| ME

= Hm mHo|X|ofl M Ffirmware H{&, USB B & &eldd

~

=
) S

MIDI Ch (POD X3 Live) — O
Contrst — C|AZE8| 0|2 47|

119! rui

o o
i
4>
d

L

=
£ =3
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HHE (Commands)

Home / Hold for Commands HHES 2x 7}2 28 HUHE HOo|X|Z o|=
gt

COMMANDS

.-" SWAP TONE 1/TONE 2

RESET USER PRESETS

PRESS <SAVE>TO0 EXECUTE

x

I ol
ol

Select 22 H¥HZ MESIL] Save HES =9
Cl, AME H4sHX| &1 L7t2{™ Home HES F+

S

Ct MXMS X
o = o = —

H
L C}.

a5t

i}

Swap Tone 1 / Tone 2 — & X MEASE Tone 12 Tone 22| 9 X7} HixA E
=

_66_



iy
Mot 710l (Example Setup)

D /AHBL BlZ2Y == YA /PA ClO[HE o4

1. oOtRX 2 2llZH, 2AM, PAC| HZ gt Ct,
® POD X3:1/4 x| of2X=f AZTC
® POD X3 Live : 2}0[2 AIRE A|AH| AZHo|= XLR olRE2 ALE3St=
Al £&4ct otol3 Z2[Y=Zo HAASHALE, 1/42X| ofRE ALEE

=
T AsH -

2. & H®™ OUTPUTS HO|X|E MEigtCt. (Studio/Direct Mix)
® Tonel: Ast=UzE2 MM
® Tone 1 Pan: ¥ASt=HHE MY
® Tone?2: Ast=UzE2 MH
® Tone 2 Pan: YSt=ZE

3. 1/421x| CHXE ALEStA ™, 1/421%| OUTPUT HO|X|E MEHZLC}
® Mode : MATCH STUDIO/DIRECTZ A& gt C}.
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Tone 1/2& 24 22 8| =Y

1. o} X2 2|20 HZ =t
® POD X3:1/4 x| of2X=f AZATC
® POD X3 Live : 2l0|2 AIRE A[AR o= XLR ofR2 ALESHE
A ZgUct olol3 Za2|Y=of HAZSHAHLE, 1/420% ofRE ALESE

T UAgHCh

2. & B OUTPUTS H|O|X|E MEHBt T} (Studio/Direct Mix)
® Tonel:0n
® TonelPan: HE2E W MH
® Tone?2:0n
°

Tone 2 Pan: LEZo=z W MZH

3. 1/421%| CtXtE ALESHH ™, 1/421%| OUTPUT H|O|X|E MEHTLCH
® Mode : MATCH STUDIO/DIRECTZ A& gt C}.

4. el=2E A[AHEOAM 2f ot ES HAF et

—

F #a OUTPUTS H|O|X|E MEdgt{ct. (Studio/Direct Mix)
® Mode : Studio/DirectZ2 AH

® Tonel :Off

® Tone?2:0n (XLR OFR%EE Tone 22t &8)

® Tone2Pan: M2 MEHE M43

3. 1/421 %] OUTPUT H|O|X|E ME4EICI.
® Mode : Studio/Direct Tone 1
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1702] Guitar ¥ =ol o1&

1. 1/421%] olxX S Y=ol AZ e

2. 1/421%x| OUTPUT HO|X|E ME4EICE.
® Mode : Combo Front, Combo Pwramp, Stack Front, Stack Pwramp

® Lows, Focus, Highs : ¥st=tHZ2 MY
® Tonel :0On

® TonelPan: W2 dHE MHH

® Tone?2:0n

°

Tone2 Pan: W2 MEZ MAH

2702| Guitar Y =of| HAZ, Slt= Tone 1 / Stt= Tone 2

1. 2% 1/42%] otRX 2 Sttel Y=Zoll, LEF 1/42%] otRX2
Ct2 stutel 4 =of oid gt .

2. 1/421x| OUTPUT H|O|X|E ME{gtC},

® Mode : Combo Front, Combo Pwramp, Stack Front, Stack Pwramp
Lows, Focus, Highs : ®¥lst=tiz2 MH
Tone 1 :0On
Tone 1 Pan: W2 et™
Tone 2 : On
Tone 2 Pan : W2

rto
1B

e=s

o
2
6
rm

Z2o=z
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Guitar ¥ T2} X

C1/4291%| ofRX S Yo HAZTHY

AUl

["']“I':IE"ré'=

XLR ClO[HE of2xE ALE (POD X3 Live)

2. XLR of2x S 2lZH %A E£E= PAoO| HAZ et

3. 1/421x] OUTPUT HIO|X|E AIE45}

Mode : Combo Front, Combo

Lt

Pwramp, Stack Front, Stack Pwramp

Lows, Focus, Highs : &lst=tiz M

Tone 1 :0On

Tone 1 Pan: Hst=ifiz A
Tone 2 : On

Tone 2 Pan : ¥tz A

Hm OUTPUTS H|O|X| S ME4E

Mode : Studio/Direct

Tone 1 :0On

Tone 1 Pan: Hsteifiz A
Tone 2 : On

Tone 2 Pan : Hsteifiz A

L|C}. (Studio/Direct Mix)

1. LB EE J|EFE Guitar Inoll o3& g},

Xoll A& st

Mic Inoll AZ3tAHLE, OJFAE 247|Lt O 22 27|& Aux
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[FleiEisAle S

. INPUTS H| O] X|of| M
® Tone 1 : Guitar

® Tone?2: 0Ol0|3 E& HAZE 2lxgs MAELCL
.1/491%| ol TS ¥ =of odASh .

.XLR ot2=%g =, UM EE= PAC| AZ B CF
1/421X] OUTPUT H|O|X|E ME4gtL|C},

® Mode : Combo Front, Combo Pwramp, Stack Front, Stack Pwramp
® |ows, Focus, Highs : ®lst=tiz MH

® Tonel :0On

® Tone 1 Pan: ¥AsSt=HHZE MY

® Tone?2: RE (RE=z MHIM ct2 AT} &35 X| 2A ghch)

5 2% OUTPUTS H O|X|E& MEHBCt. (Studio/Direct Mix)
® Mode : Studio/Direct

® Tonel :0On
°
°
°

ro
I
|0
hu

Tone 1 Pan: W2 2t
Tone 2 : On
Tone 2 Pan: W2 2t

ro
I
|0
hu
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USB & Computer Software

POD X3 == POD X3 Live2| HYof &lolE

1. www.line6.com/monkeydl Al =&l BH{ME CIREEs5tD A S T

C

—_

2. MonkeyE A3l gt
® MonkeyE Mg AastHL 7 HEL| MonkeyE ALESE 42,
E2l0o|HIt AUAEE UK 2LotA HFLAHO[HE o7} &
® TieF POD X3 HE= POD X3 LiveZt ZE{HE MalMd  (product
selection)oll LIEtLIX| 22D TonePort MEZF stLE MEi g Cl.
® Line6.com 3|3 SF0| ¢=EJUCHH 3 SFES HA gt
Update Tap= MEis0 =[& HAHe| EE2l0|HE M| g},
® MX| = MonkeyE CiA| AA5to] MMz =E2l0|H S0 MX| &

A=K eelgt et

USB 2=z AN

. APESHE Bl2E ZE2O S Adsi o

2. QL ZHH|Z POD X3 EE= POD X3 Lives MEAEILCI,
® Windowd|4, Program>Line >Tools>Line 6 Audio—MIDI DevicesH| A
POD X3 £+ POD X3 Live?| E2lolt{ HAEE mjdS Aldgtct.
® Macoll, Apple menu?|l System Preference>Other>Line 6 Audio—
MIDI Device

3. Window?| ASIO == Mac?| Core Audio 8712| 2C|2 oIEE
M= gt
o 1-2= Mol AlaY &=Lt Outputs HO|X|2| Digital/XLR o}
= s EE L.

® 3-4= Tone 19 AHH 2 &=l C},
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[=]ocigrarts
® 562 Tone 22| AHH 2 &=l C},

® 72 Tone 19 2k &= QlLCt
® 82 Tone 29 2. &= QlucCh

4. S| EZo|Lt TR E AIHE POD X30 HtZ AZAS5I0] ZHFE{OAM
Hol== Qe &HE = AsH L
® OlAE EF 2+ USB £ S/PDIF of2% elHof| &g o|x|X|
Z&uct
® MZEYO|EL} CI2 MY S AIRSH= 2|29 T =233, Line 6 Audio—
MIDI Device control panelofl A A& gt Ct. (Dig SRt diglvl &2
S/PDIF o}z Xofl gt M & Lct.)
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55 A 22 e

POD X32F POD X3 Live= Ctsel 2H S JiX|12 UAEUH L.
® (78) Guitar Y= =Hl
24) Guitar A= =
4) Guitar #d|t! oto|3 =H
28) Bass = ZH
22) Bass HH|Hl Z=H
4) Bass 7lH|H oto|3 =2H
6) =Yz nE
98) o[HE 2t

(
(
(
(
(
(
(
(

Guitar #lE|4l ofo|3 (Cab Mics)

Model Name Based on*

57 On Axds shure SM57 - On Axis
57 Off Axis Shure SM57 - Off Axis
421 Dynamic sennheiser MD 421
&7 Condenser Meumann U&7

Bass AHH|4l ojol3 (Cab Mics)

Model MName Based on*

20 Dynamic EVE RE-20

|12 Dynamic AKGE D-112

Tube 47 close Meumann® U47 — close mic'd
Tube 47 far Meumann® U47 — distant mic'd
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ANGEL P-Ball : 2002 ENGL 1964 Blackface Lux : 2 2§24,
Powerball, 4a{d = =z 2 ZHEZ|, “Bx" AFXS0| Al26H
(Soft Lead) 24 & Blackface Fender Deluxe Reverb

Blackface Vibro : 1963 Fender Bomber Uber : 2002 Bogner Ubersh
Vibroverb 6G16 2x12 402} E all sto| Aol &

—
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Bomber X-TC : 2002 Bogner Ecstacy Brit Bass : 1968 Marshall
£ E2 AHllF= ¥= Super Bass Plexi head

Brit Gain 18 : Marshall 1974X Brit J-2000 : 2003 Marshall
JCM 20002| OD2 A<
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Brit J-2000 #2 : 2003 Marshall 1990 Brit J-800 : 1990 Marshall
JCM 2000 JCM-800

P v

Brit J-900 CIn : 1992 Marshall Brit J-900 Dist : 1992 Marshall
JCM-9002| =& g JCM-900¢9| 2= <
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1996 Brit JM Pre : M EF 7|EI2|AESO0| Brit Major : 1969 Marshall
ool olgst JMP-1 =2 = Majore| QI3 1

Brit Silver : 2534 7|22 otE 1985 Cali Crunch : Mesa Boogie
1987 Marshall Silver Jubilee Mark II-C+2| E2l0lE MY
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Citrus D—30 : 2005 Orange AD30TC 1960 Class A-15 : Vox AC-152]

e

A

Class A-30 Fawn : Non Top Boost 1967 Class A—30 Top Boost
Vox AC-302| =% 4
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Connor 50 : I=A Fj11 M=l Criminal : 8 gl & 2| ALS 22
2003 Conford mk50h ZHote{ &l 2002 Peavey 5150 Mkl

Deity Crunch : =& =2l 2003 Deity Lead : 2003 Diezel VH42]
Diezel VH42| {4 3 g 4
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Deity’s Son : 2003 Diezel Herbert Diamond Plate : 2001 MesaBoogie
Triple Rectifier Solo Head A4 3

Double Show : 1967 Fender Dual 1965 Double Verb : Blackface
Showman Fender Twin Reverbol| A 213 1o

AZe = A
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Gibtone Expo : 102lX| Jensen 1973 Hiway 100 : Hiwatt DR-1
AI|HE ALESH 142FE 1960 03
Gibson Model GA-18T

1987 Jazz Clean : MYt E2ES 1996 Match Chief : S5t E

—

o

M&3 == Roland JC-120 M &3l == Matchless Chieftain
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1993 Match D—-30 : Matchless D—30 Mini Double : 22IX| Ax|7{o A
MX|2 2=35t= 1996 Fender
Mini—Twin

1965 Plexi 45 : Marshall JTM—-45 1968 Plexi Jump Lead : A 11}
MY 25 =2l Marshall Plexi Super
Lead
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1968 Plexi Lead : Marshall Plexi 1968 Plexi Variac’d : Marshall
Super Lead 1002}E Super Lead

Silver Twelve : 1967 Silver Twelve : Silverface Bass : 1972 Fender
1967 Silvertone Twin Twelve head Bassman
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1953 Small Tweed : “Wide Panel” 1993 Solo 100 Head : 3}O|A|
Fender Deluxe Reverb ol Eoc 2 RS Soldano
SLO-100

1960s Super O : =&7| Led Zeppelin Supro—0 Thunder : Jimi Hendrix

dEHO| AFZE Supro S6616 7} A5CQ0M XF A2 H
1x15 2IX| 1962 Supro Thunder
Bolt &=
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1960 Tiny Tweed : 50ALCHo]| Efo| 2001 Treadplate : Mesa/Boogie
A2 E|AE Fender Tweed Champ Dual Rectifier Solo Head2| ={
= 3

1958 Tweed B—Man : Fender Bassman 1960 Two-Tone : Valco/Supro
4x10 25 ofl efslf 2H=0{Zl Gretch 6156

_86_



[FleiEeates

2001 Zen Master : [}EESE Class A/B AFREE
7}X| 2= Budda Twinmaster 2x12 Z &2

Line 6 Argo — =535t Mid AHEEZE& 7K1 U= sto| Alel Y =eluct
0l 22 ClAEMNS SME =™ 24 MEOM Fuzz HE
g2, MMz tEHE o3

S
Z|f 2 &5 Class A Vox AFREE AHAMAIF|= ES LIEH FUCl

Line 6 Bayou — £0|X|O§j L}Z= Baton Rouge®ll x|t ZESIANM =
AFATE Fender DeluxeE Sl gdFet =& MEsH|2s] 2HE W= 2=
At

Line 6 Big Bottom — Boogie Triple Rectifier?}l Rivera Los Lobottom sub rig2l

Fetldch ojS2h ZeEiz otget E2 e T UAsUHCh

=
AaHch A tFE2e AFAIE Ao 27| &lE 1ot =Zeluch

Line 6 Boutique #1 — Dumble Overdrive Special ¢ =2| 22 A8 2=
ofct A FXte| o2 HAESCE HMZf0o| = o{A EO0| =& E&lYcCH

R el PEZE EMet 23 SSEH2ZE i ofHAs 28 T
ME FEBE E2fo|2 ES HE FASHCL
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Line 6 Chemical X — ol & HX|Z U= sto| A2l AlRE ZHQlLC},
Line 6 Chunk Chunk — £C} 27} Z83st 50| A2l AIRE ZELC}

Line 6 Class A — 7|EI2|AE =2 J}&F 0= s6t=
HzZo|l CIAEME O|BHL= O XHELHC}
Ct.

Line 6 Clean — JC1202} Marshall JTM—45 §||=2| =gtQlL|C}, &£2|E W=

of Ma ™ol 7|5t Eof 52 Eo| 7zilg Me pdoluct,

Line 6 Crunch — A2 E C|XIO[HE0]| plexi Y=ol 4 2F =TS 087X
2 288 otE Zd L},

Line 6 Fuzz - &M =Z ¥ == of{X|2t 1960HLH Arbiter Fuzz Face= 5
gt E2 7HX 2 U0 M= pEl = ok=AEHCCE Jimi Hendrixel “Are You
Experienced”, Stones2| “Try playing”, The Guess Who2| “Satisfaction”0| A
AtEE Bt AXMZ Jimi Hendrixe Purple Haze E1I = AI01I Fuzz
FaceE HIZ Orange Tty Y Zof| HAZSHAl 4x12 HHH2Z2 EHMUA S
Ct.

H
[

Line 6 Insane — Z2| Y= E SoldanoZ35t1? m2E Mesa/Boogie Dual Rect
IfireE AIESH =42 ofF 2 2ol =2l0|EE JI7l ZH>IQIL I

Line 6JTS—45— ZEZ7| Marshall2 Fender Tweed Bassman 3|28 7|22
CIXtelstF &L et OeiAl JTM 45 Z2|2} 58 Tweed Bassman Lt E ALE

5t E':E*'%!LIEF. z2 Hxle Edch

Line 6 Lunatic - 317} B2 50| Aol & zEHALCE Egs=2 =z
ZA LHZ CIYst ES 2tE = AS4
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HE =
0| ©o| A2t EQlLC} 3IX|8H Eric ClaptonZ2 OIE|AE X ALE3MA D
&1A 2| Van HalenO|L} Joe Satriani AIREE {sictd o T U S
ALESHEA|Z] HEEH

Line 6 Mood — A& X2l grunge guitar E2 HMZ&C}.

Line 6 Octone — Class A Im}¢| & =of Z

Gz e Aol A=t

oK

B 2ElS ClAEM Zajins

—

Line 6 Piezacoustic 2 — &2|=HiC| A E2l guitare| /o= of2o| & ghst
DEeluct,

Line 6 Purge — 80 HACH2| shred guitar AR =L C}.

Line 6 Smash — 5to| Al 2|E HAFo Metst mE Lt Efo|ESH =74
o| sto| AQl AFRE=E LIERY FUcCl

Line 6 Sparkle — 58 Tweed Bassman Z 2| =2} Blackface Bandmaster It

H Hzo| xetelUch e S5 AIREE €2 & UsHCh

—
ZsiM S5t 22 €2 + UL, H
=
=
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Line 6 Throttle — S1¥i7} 2 ==l 35l0| A2l A= LT},

Line 6 Treadplate — 1994 Mesa/Boogie Dual Rectifier Tremoverb =& ! C}.
Dream Theatertt MetallicaES ®lstalctd o] 2RO &gt Ch,

Line 6 Tube Preamp — /o= E0o| &l O{FAE guitarkt bassE ALS
g Ao Metst mE vt

Line 6 Twang — 65 Blackface Deluxe Z2|¥ =2} 58 Bassman L}$ Q4 T ofo|

Zerd et

Line 6 Variax Acoustic — Variax guitare| O{FAE D2dlof| Metst el ct,
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Guitar AlEH|S! 22! (Cabinet Models)

Model Name Based on®

|%& Super O 6x9 Supro 56616

|x8 Tweed 1961 Fender® Tweed Champ®

110 Gibtone 1310 Gibson®

1310 G-Brand Gretsch® 6156

|%12 Line & Line & 1x12

1312 Tweed 1953 Fender® Tweed Deluxe

112 Blackface 964 Fender Blackface Deluxe®

112 Class A 1960 Vox® AC-15

1315 Thunder I%15 Supro ‘62 Thunderbalt

22 Mini T 2x2"" Fender® Mini Twin

2x12 Line 6 Line & 2x12

2x |2 Blackface 1965 Fender® Blackface Twin Reverb®

212 Martch 1995 Matchless® Chieftain

2x |2 Jazz Roland® |C-120

2|2 Class A 1967 VowE AC-30

2x 12 Wishbook 2% 12 Silvertone® "67 Twin Twelve

410 Line 6 Line & 4x 10

4x |0 Tweed 1959 Fender® Bassman®

4x |2 Line 6 Line & 4x 12

4x 12 Green 20% 1967 Marshall® Basketweave with Greenbacks

4% 12 Green 25% 1968 Marshall® Basketweave with Greenbacks

4% |2 Celest T-75 1978 Marshall® witch stock 70s

4x 12 CelestV-30 1996 Marshall® wicthVintage 30s

4x |2 Treadplate 4x 12 Mesa Boogie®

Mo Cab You will probably want to use this Cabinet model with the
Tube Preamp model for non-guitar sources. |t is selected by
default when you pull up the Tube Preamp Amp Model.
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Adam and Eve : Eden Traveller Alchemist : Alembic F-2B ZZ|¥ =
WT-300

Amp 360 : Larry Graham, John Brit Bass : 1968 Marshall Plexi
Paul Jones, Jaco Pastorius7t AlZ Super Bass
e 704 = Acoustic 360
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Brit Class A 100 : Vox AC 100 Brit Major : 76 Marshall 4x15 #
H|= 2t Major

California : Mesa/Boogie Bass 400+ Double Show : 1967 Fender Dual
Showman
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Eighties : Gallien Kreger 800RB Flip Top : Ampeg B-15
Portaflex

Hiway 100 : Hiwatt DR-103 Hiway 200 : Hiwatt 200DR
Ampeg SVTEC} 2 AlR2=
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Jaguar : Aguilar DB750 Jazz Tone : Polytone Minibrute

Motor City : Versatone Pan—O-Flex Rock Classic : 70HALCH SVT
1x12 24 8X10 AHH[H 2} 74 Ampeg
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Silverface Bass :; 1967 Fender Stadium : Sunn Coliseum
Bassman Head 300

Studio Tone : SWR SM-500 Tweed B—Man : Fender
Bassman 4x10 24
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Line 6 Brit Invader — Vox2} Marshall Major 4x15 24 lL|C}
Line 6 Classic Jazz — Roland JC120 2= &l C}.
Line 6 Doppelganger — Fender Twin 22! /| C},
Line 6 Ebony Lux — Fender Black Face Deluxe =& !lLC},
Line 6 Frankenstein — A AE| Q10| &2 H|o|A EQlLCt,

Line 6 Sub Dub— &, LdHEZL|F}, ERHA F=HHA 20|20l XHetet
=4t

Line 6 Super Thor — Supro Thunderbolt 22 el C},

Line 6 Tube Bass Preamp —
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Bass AHH|4l 2 H (Cabinet Models)

Maodel Mame Based on*

%12 Boutique 1% 12 Buphonics TXL-112L

%12 Motor City |x12Versatone Pan-O-Flex

%15 Flip Top |15 Ampeg® B-15

%15 Jazz Tone 1% 15 Polytene Minibrute®

|15 Session |x15 SWRE Big Ben

%15 Amp 360 |18 Acoustic 360

|18 California 1% 18 Mesa/Boogie®

I3 18+12 Stadium | 18+12 Sunn® Coliseum

2x10 Modern UK 2x 10 Ashdown ABM 210T

%15 DoubleShow 2x |5 Fender® Dwal Showman® D 130F

%15 California 2x 15 Mesa/Boogie®

2x15 Class A 215 Vox® AC-100

4x10 Line & 4x |0 Line & Original Model

4310 Tweed 4y |0 Bassman® Combo wi new speakers

410 Adam Eve 4x |0 Bassman® Combo

4x10 SilverCeone 4x |0 Hartke 410

410 Session 43 | 0 David Eden

4312 Hiway 4y |2 Hiwatt® Bass Cab

4x12 Green 20 4x |2 1967 Marshall® Basketweave with Greenbacks

4312 Green 25% 4% 12 1968 Marshall® Baskerweave with Greenbacls

4x 15 Big Boy 4x | 5 Marshall® Major

Bx 10 Classic 8x |0 AmpegB SVT® Cab

Mo Cab ‘fou will probably want to use this Cabinet model with the Tube
Preamp model for non-guitar sources. It is selected by default
when you pull up the Tube Preamp Amp Model.
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American Classic : APl Lunchbox
500 6-B<&| API 550b EQ2} API
ojo|3 =Zz| 24

Mo photo available

Vintage : Requisite Y7 Oto|3 =ZZ2|

(Preamp Models)

ERET

Modern : Avalon VT-737 2 H!

Vintage U.K : 1970HACH Neve
1073 Z2|¥ =
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#
IlI.II.
o

Line 6 Console — CtE Zz|H= pol=nl 2| E viglglo] i MyEst E
£ M3shF= £2lE AH|O|E ZZ£(solid state console) Oofo|3 =Zz|lL

T= =

—
CL7Z|2= &2 2tel Y el ZFol Hetst ot

Line 6 Lo—Fi — &alZ, H7tZ &2 5l €7] 2t
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DEgo|M o|H E 2H (Modulation Effect Models)

Analog Chorus : Boss CE-1 Chorus Analog Square : square ®0olE
Ensemble 2 & MIEl 2| Boss CE-1 Choru
Ensemble 2 &

Auto Wah : Mutron Il 22 Bias Trem : 1960 Vox ac—15
Tremolo 24
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Dingo—Tron : Auto Wah A& 2] Jet Flanger : ADA 24
Mu-Tron Il 24

Opto Tremolo : Blackface Fendero| Phaser : MXR Phase 90 22!
AIEE SEIZA EdlEz 2
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Rotary Drum : Fender Vibratone Rotary Drum & Horn : Leslie 145
od od

Synth Analog : Moog2t ARP AE Synth Lead : O}g23 Z23xY

AA mE AA 2lE AlRE
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Synth String : ARP Solina String U-Vibe : Uni-Vibe 22!

Ensemble} Elka Synthex2| ZeH4l
AEE ARE

Line 6 Buzz Wave — ti2 H|EE2}E0{| saw/square ¥ 0|E =&to| AlRE=0]|0]
87l MZ CIE olE mZlHEZ H|E2tE An=Eef HXE =HE = U
St

Line 6 Clean Sweep — Auto Wah2} H|XsHX|2F BHE A ZEE JIX| 12 U
St

Line 6 Double Bass — guitar AF2 =0 F7H2| 2Al|0|EHE Mgt .

Line 6 Expo Chorus

Line 6 Expo Flange

Line 6 Flanger

Line 6 Hi Talk — moog& 2 ZE<2 22| Au|7{e| =3t

Line 6 Lumpy Phase — Uni-Vibe2C} 248t E JIX|2 AFH Cl.

Line 6 POD Purple X

Line 6 Random Chorus — 37X Ct2 ZZ&&|0|8 ZEE JtX|1 UG Ct
Line 6 Random Sample and Hold — 23l SE|X| HEE ZE 2} FAlSt
peeluct
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Line 6 Rez Synth

Line 6 Saturn 5 Ring Mod
Line 6 Seismik Synth
Line 6 Sine Chorus

Line 6 Square Chorus
Line 6 Square Flange
Line 6 Sweeper

Line 6 Synth FX

Line 6 Synth Harmony
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AEHIA O[HE ZE! (Stompbox Effect Models)

Bass Overdrive : Tech 21 Bass Blue Comp : Ez&f AXIE

= A
= —
Sans Amp & offét Boss CS-1 2 &

Blue Comp : Ed&

= A9XIE Bronze Master : Maestro Bass
ongt Boss CS-1 2H Bassmaster
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Classic Distortion : ProCo Rat 2 &E! Facial Fuzz : Arbiter Fuzz Face
2

Fuzz Pi : Electro—Harmonix Killer Z : Boss Metal Zone
Big Muff 24
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Octave Fuzz : Tycobrahe Octavia Red Comp : MXR Dyna Comp
2 2o JIE 2ol AMZE Az
M

Screamer : Ibanez Tube Screamer Tube Drive : Chandler Tube Driver
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Line 6 Auto Pan

Line 6 Auto Swell

Line 6 Bender Pitch Effect
Line 6 Boost + EQ

Line 6 Female De—Esser
Line 6 Male De—Esser
Line 6 Sub Octaves

Line 6 Vetta Comp

Line 6 Vetta Juice
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Slgfo] 22 (Delay Models)

Analog Delay : Boss DM2 2 & Analog Delay Modulation : Electro—
Harmonix Deluxe Memory Man

Echo Plater : Binson EchoRec Multi Head Delay : Roland RE-101
Space Echo
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Tape Echo : Maestro EP-3 Tube Echo : 1963 Maestro EP-1
Echoplex 2 &

Line 6 Bubble Eko

Line 6 Digital Delay
Line 6 Lo Rez Delay
Line 6 Phaze Eko

Line 6 Ping Pong Delay
Line 6 Reverse Delay
Line 6 Stereo Delay
Line 6 Sweep Echo
Line 6 Tape Eater

Line 6 Warble—Matic
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2|2 2 (Reverb Models)

Line 6 Brite Room Reverb
Line 6 Cavernous Reverb
Line 6 Chamber

Line 6 Dark Hall

Line 6 King Spring

Line 6 Large Hall

Line 6 Large Plate

Line 6 Lux Spring

Line 6 Medium Hall Reverb
Line 6 Rich Chamber

Line 6 Slap Plate Reverb
Line 6 Small Room

Line 6 Standard Spring Reverb
Line 6 Tiled Room

Line 6 Vintage Plate

et 2E (Wah Models)

Chrome — Vox V847 ZH&

Chrome Custom — 22[X|d V846 AEIUZ JH== V847 ZH
Colorful — Colorsound Wah—-Fuzz

Conductor — Maestro Boomerang

Fassel — Jen Electronicsoll 2|5l ZH=0{ &l Cry Baby

Throaty — RMC Real McCoy

Weeper — Arbiter Cry Baby

Line 6 Vetta Wah
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Line 6 Compressor — Teletronics LA—-2A
Line 6 Four Band Parametric EQ

Line 6 Noise Gate
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